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It ks jazz festival seasont All acrass Oregon, muus.a_nds af
figh school music students compete N jazz festivals in
o to demonstrate their hard work, get feedback from
knowledgeable udges, and ultimately dig deeper inta this
music. | judge many of these festivals. Recently | heard
twenty-etght bands at a regional festival in my area, All of
the bands played well, but by and large the handful af truly
great performances | heard all had one thing in commaorn: a
commerclal approach to articulation,

Articidation is one of the most expressive elements In music
Itisone of the main ways we commiuncate style and energy ta
our audience, Articulation places phrasesintime, and provides
enefgyio a line. in commercial music—that is to say jazz, funk,
rock. pop, Latin, ate—we wse what is known 28 commerelal
drticulation or a8 commarcial artack This s what gives the
MUSIC s 2ing: panache, and forwand momentum. Simply put.
commercial articutation s what makes a band sound tght

Commercial articulation Is very, different than what we want
1o doin wind ensemble, orchestra, of even a [azzr combo.
Linderstanding how to interpret articulations is one of the
fiast challenging aspects young bands face. Fortumatehy,
there are some basic principles for interpreting commercial
articulition that we can employ in virtually all jazz styles |
hawe complled them into seven basic principles that will help
us better understand how (o get more music out of our bands.

‘Thisisthe cardinal rule of all jazz, The recording—not the parts
ot the score—dictates how the music is to be interprated,

| play recordings constantly. These are usually
IS 110 MOLE than ben or twenty saconds lang, Each
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Ao h atihey hear. This creates a learning
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Byl ! exagperated. | mean really exaggerated, This
has an accent. we don't kind of accent
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{t, WE HIT THAT NOTE HARD! Far Students not used |
in'a horm section, this attack can feel e we are gyesg

| like torthink about this exaggerated articulation as simes
how a Shakespearian actor says their ines. The Shakespaar
actor will spit out evern the masttender of ings f

to thie point where they may be spitting on audience n

in the first row, Ifyou ran into a person talk

in the style of a Shakespearian actor,

person was umwvell, But when you go see

Ternpess, you would be disgppainted i th
enunciatingin that way. [t s the same whe

music in 2 horn saction We are not playn;

play 3 solo, we are spitting the mus

3, The First Note in a Phrase Gets o1 Acce

Speaking of exaggerated accents, whe e
need 1o rall the heck out of the first not i TS
-accent places the beginping of the phraza
it forward, Again, we want a hyper-agie:s td
approach to the articulation

Without this accent. you may notice that your |
playing in the pocket, there are time probiems, of [T D@
lines sound brring. How will you tell if the first note 5 sccented

enaugh? Reler to step one in this guide

4. Anything Marked Short is Played SHORT

It you have a note marked with a rooftop accent ar 4 STaCCITG
i3I0 beplayed SHORTI Evary note markeq short should be
hit wery hard with & hyper-aggressive, ovir enunciaied attack
My number one Eritigue of young bands s that they da not
hit shart nates hard enough and they do not play short notes

short enough. Thie desired effect = ane of penural Slabyness
(7717} coming from the harn section

Now, [ know some of you might be thinkir ol Gardnars
lantastic lead trumpet playing with the M A%, CTIeSira
in the 1980s. Earol played very fat articu il TG e
best be described as short. Like most of 1 felimes hare
there are Exgentions. In regard to note len; ol 3y W
things. (1) Playing notes marked short with ¢ shart. vy
WHNMHhagﬂm]hq! approach 1o g g e "-'"‘4
This will be effective on most tunes. particutarly T 1r'

Count Basie. (2) If you think the chart you are warkis
Exception 1o this rule, be sure 1o consull the mecord

Qrmpon M Educatnd = Volime L0081« Sowng 2o



